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(Pedagogia e didattica dell’arte)

Giotto’s Medicis’

body’s
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skills—listening, writing—while
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Engraving Techniques – Chalcography (Tecniche dell’incisione)

l’esame/Bibliography L’istinto
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(Storia e metodologia della critica d’arte)

“heritage”

installation’s evolution—from
boundaries—while

“end”
“end world”
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(Storia dell’arte contemporanea)

Material Techniques – Glass 
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Bennett’s Morton’s

works—either
sculptural panel or a series—while gaining both technical skills and a sustainable creative mindset.
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Material Techniques – Glass 

​​and
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skills—listening, writing—while

dell’Accademia,
dell’Arte di Palazzo Rosso) and will guide the students across Genoa’s historical center, in order to show them real life examples.
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(Grafica d’arte I)

skills—listening, writing—while

body’s
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(Grafica d’arte II)

The course will cover the theoretical and pratical aspects of some advanced techniques: Burin Engraving on end-grain wood and polycarbonate
plates, Four-Block Cromoxylography, and Scrape Engraving for Intaglio and Relief Printing

body’s

l’esame/Bibliography L’istinto

The course investigates paper as an active surface and operative matrix within the context of Fine Art Printmaking. Moving from early twentieth-century 
collage and photomontage to material assemblage and contemporary paper practices, students explore cutting, subtraction, layering, and light as 
structural tools rather than decorative effects.Through theoretical lectures and exercises, paper is approached not as a passive support but as a medium 
that generates space, tension, and meaning. The final project consists of a coherent series of original paper-cut works or a structured fanzine that 
synthesizes historical awareness, technical control, and conceptual clarity.

The course is designed to give students the knowledge they need to discover the many possibilities of paper — both as a medium for communication and 
as a creative, flexible artistic material.
It’s divided into two parts: a theoretical section and a hands-on workshop.
The final exam will include presenting the projects created during the lab sessions and discussing the topics covered in the theoretical lessons.
On the course’s Google Classroom page, the teacher shares all the lesson slides, images, video links, websites explored, and class handouts so that 
students can review and study the material at any time.

The course aims to clarify, refine, enhance and stimulate the personal artistic paths of the students and their aptitudes, through the deepening of the
potential and the various Digital Applications.
The fields of interest can be varied, ranging from graphics, to illustration, from animation to comics or photography and various multimedia
languages.
The applications used will be: Photoshop, Illustrator, Clip Studio Paint and Procreate on iPad (including other Applications with the same modes and
functions).



14

(Grafica d’arte II)

The course will cover the theoretical and pratical aspects of some advanced techniques: Burin Engraving on end-grain wood and polycarbonate
plates, Four-Block Cromoxylography, and Scrape Engraving for Intaglio and Relief Printing

body’s

l’esame/Bibliography L’istinto

The course investigates paper as an active surface and operative matrix within the context of Fine Art Printmaking. Moving from early twentieth-century 
collage and photomontage to material assemblage and contemporary paper practices, students explore cutting, subtraction, layering, and light as 
structural tools rather than decorative effects.Through theoretical lectures and exercises, paper is approached not as a passive support but as a medium 
that generates space, tension, and meaning. The final project consists of a coherent series of original paper-cut works or a structured fanzine that 
synthesizes historical awareness, technical control, and conceptual clarity.

The course is designed to give students the knowledge they need to discover the many possibilities of paper — both as a medium for communication and 
as a creative, flexible artistic material.
It’s divided into two parts: a theoretical section and a hands-on workshop.
The final exam will include presenting the projects created during the lab sessions and discussing the topics covered in the theoretical lessons.
On the course’s Google Classroom page, the teacher shares all the lesson slides, images, video links, websites explored, and class handouts so that 
students can review and study the material at any time.

The course aims to clarify, refine, enhance and stimulate the personal artistic paths of the students and their aptitudes, through the deepening of the
potential and the various Digital Applications.
The fields of interest can be varied, ranging from graphics, to illustration, from animation to comics or photography and various multimedia
languages.
The applications used will be: Photoshop, Illustrator, Clip Studio Paint and Procreate on iPad (including other Applications with the same modes and
functions).

2nd YEAR / 2° ANNO

(3–5
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“heritage”

analyse the conceptual developments of what we call “nature” in parallel with the theories of art and visual culture that have accompanied them.
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– – –

1st YEAR / 1° ANNO

that critically interrogate the aesthetic and technological complexity of today’s visual culture.

(2024–25)
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effects—where

2nd YEAR / 2° ANNO

effects—where

“end”
“end world”

• Listening and analysis of the soundscape (field recording, studio recordings, sound libraries, mixing,

• 3 layers of the sound perspective plane: Background, intermediate plane and foreground figure.
• Sound narration
•

• The sounding of visual materials.

constructed—not
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2nd YEAR / 2° ANNO

(3–5
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installation’s evolution—from
boundaries—while

skills—listening, writing—while

3rd YEAR / 3° ANNO

l’esame/Bibliography L’istinto
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– – –

“microtypography” “macrotypography”,

—

It’s divided into two parts: a theoretical section and a hands-on workshop.

course’s

(3–5
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– – –

“microtypography” “macrotypography”,

—

It’s divided into two parts: a theoretical section and a hands-on workshop.

course’s

(3–5

2nd YEAR / 2° ANNO

(3–5

installation’s evolution—from
boundaries—while

Bibliografia per l’esame/Bibliography for the exam:

Jonathan Gottschall, L’istinto di narrare, Bollati Boringhieri
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designer’s
classroom—something

APPENDIX: THE THESIS — THE GREAT UNKNOWN

skills—listening, writing—while

“heritage”

opens up to performance developments not only concerning the practice of performance but also that of the relationship with the languages ​​of the installation.
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Artistic Anatomy (Anatomia artistica)

student’s choice
Master’s Thesis – (Tesi)
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Bennett’s Morton’s
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​​and

humanity’s “enter”
students’

chosen from the following: Don DeLillo, Body art Don DeLillo, L’uomo che cade/The Falling Man

Orhan Pamuk, il museo dell’innocenza/the museum of innocence
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opens up to performance developments not only concerning the practice of performance but also that of the relationship with the languages ​​of the installation.

skills—listening, writing—while

The gaze and personal gesture ‘take body’ in the figure/person they draw, tracing the intention of a predisposed poetic meaning.
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‘crazy day’

‘family’ and the inspirer of the three musicians. A foray through the multifaceted personifications of one of the most famous theatre figures of all time.

The multidisciplinary nature of various artistic digital video languages ​​becomes a resource for creating new forms of performance for arts.

published a report on the European Union’s Audiovisual Policy.

“ costume”
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(Storia dell’arte contemporanea)

Stage Masks – Makeup and Stage Masks 
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client’s
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“end”
“end world”

(3–5

skills—listening, writing—while
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(Storia dell’arte contemporanea)

humanity’s “enter”
students’

Bennett’s Morton’s

culminating in a final work, its realization, and a professional portfolio. The bibliography is tailored to each student’s research.
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chosen from the following: Don DeLillo, Body art Don DeLillo, L’uomo che cade/The Falling Man

Orhan Pamuk, il museo dell’innocenza/the museum of innocence
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skills—listening, writing—while

what we call “nature” in parallel with the theories of art and visual culture that have accompanied them.


